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attempt some kind of explanation of this phenomenon
of sudden and apparently unjustified development in
German poetry.1
Before   scrutinizing  the  possible   causes   of the
phenomenon, it would be well to be clear in the matter
of dates.    Literary movements rarely adapt themselves
to the calendar: and the eighteenth century is notori-
ously difficult to fit into dates approximating to 1700
and 1800.    When., from the point of view of literature,
may the century be said to begin ?   Our own literary
historians are inclined to go back to the year of the
Restoration :  and in France the difficulty of finding
a real boundary-line between the seventeenth and
eighteenth centuries—cutting across the interminable
" Querelle des anciens et des modernes "—is well-nigh
insuperable.   In Germany, dates have been chosen
as far apart as 1648, the Peace of Westphalia, and 1740,
the date of the Leipzig-Zurich controversy ; and there
are valid arguments in favour of both.    Germany's
spiritual convalescence after the depletion and exhaus-
tion of the Thirty Years' War is obviously a starting-
point for her great age ; on the other hand, if we wish
to keep to facts and real achievement, nothing that
Germany produced before 1748, that is, before the
century was half over, is of any consequence for her
subsequent achievement.   I think, however, an event
can be found which might well be adopted as a
boundary-date, not merely for Germany, but for
Europe as a whole, an event which definitely gave the
century its cosmopolitan stamp.    This is the Revoca-
tion by Louis XIV of the Edict of Nantes, on October
iznd, 1685.
By this decree the tolerant privileges which had
been accorded to the French Protestants for a century
were withdrawn : the Huguenots, who represented in
many ways the flower of the French intellect, were
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